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is  transcendentally  （and  transcendently）  tied  to  this  attentiveness  to  others  and  the  world  
outside  of  oneself,  indubitably  concomitant  with  nature  filtered  and  framed  into  art,  and  
Wenders  knowingly  makes  this  both  his  film  and  its  protagonist  Hirayama’s  raison  d’être.  

In  short,  in  this  paper,  I  endeavour  to  identify  and  consider  ways  Wenders’s  
beautifully  engaging  cinematic  vision  elegantly  ventriloquises  important  Murdochian  themes  
at  what  must  ultimately  be  considered  both  textual  and  meta-textual  levels.

（This  presentation  was  respectfully  dedicated  to  the  memory  of  Miharu  Otsuki,  a  much  loved  IMSJ  
member  and  a  highly  regarded  Murdochian  scholar.  A  wonderful,  good  person,  taken  from  us  far  too  
soon,  she  is  greatly  missed.）
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A  Reading  of  Nuns  and  Soldiers  in  Terms  of  Spenser’s 
The  Faerie  Queene

Fiona  Tomkinson

The  paper  offered  a  new  reading  of  Nuns  and  Soldiers  in  terms  of  colour  symbolism,  
virtue  ethics  and  references  to  Edmund  Spenser’s  The  Faerie  Queene.  argued  that  
certain  characters  in  the  novel  are  identified  with  the  knights  from  the  books  of  The  
Faerie  Queene  who  represent  the  ‘private’  Aristotelian  virtues.  Guy  is  identified  with  
Sir  Guyon,  the  Knight  of  Temperance  and  Gertrude,  the  ‘Arthurian  girl’  in  search  of  
what  constitutes  ‘just  mourning’,  is  identified  with  Sir  Artegall  （‘the  equal  of  Arthur’）,  
the  Knight  of  Justice;  like  him  she  has  to  deal  with  the  danger  of  slanderous  wagging  
tongues  personified  by  the  Blatant  Beast.  One  of  the  clues  to  Gertrude’s  identification  
with  the  Knight  of  Justice  is  that  Guy  speaks  of  justice  as  being  ‘like  brown’,  not  in  
the  spectrum,  whilst  Gertrude  is  repeatedly  described  in  terms  of  her  brown  hair  and  
brown  dresses;  colour  in  Nuns  and  Soldiers  often  has  a  chain  of  symbolic  significances,  
similar  to  what  Merleau-Ponty,  （a  philosopher  indirectly  alluded  to  in  the  novel  at  a  
number  of  points）,  refers  to  as  a  ‘ray  of  the  world’.  The  ‘nun’  Anne  Cavidge  （whose  
signature  colour  is  the  blue  associated  with  the  Virgin  Mary）  plays  a  role  corresponding  
to  that  of  Britomart,  the  lady  knight  of  Chastity,  and  her  near-drowning  experience  has  
parallels  with  a  famous  passage  of  Britomart  in  distress  by  the  seashore.  The  Count  with  
his  soldierly  virtues  and  his  struggle  to  overcome  suicidal  despair  plays  the  role  of  the  
Redcrosse  Knight,  with  the  precious  lifeblood  of  Poland  taking  the  place  of  the  redeeming  
blood  of  Christ  （his  colours  are  the  red  and  white  of  the  Polish  flag,  which  is  the  same  
as  those  of  the  flag  of  St.  George）.  The  group  of  friends  surrounding  Gertrude  play  the  
roles  of  the  knights  of  friendship  （Cambell  and  Triamond）  and  Tim  Reede  plays  the  role  
of  Sir  Calidore,  the  Knight  of  Courtesy,  which  explains  his  associations  with  wild  nature  
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and  leaves  which  take  us  into  the  pastoral  world  of  Book  VI  of  The  Faerie  Queene,  
suggesting  that  his  name  is  intended  to  invoke  that  of  the  pastoral  ‘reed’  flute.
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Notions  of  Patriotism  in 
Mishima’s  The  Red  and  the  Green  and   

Mishima’s  Runaway  Horses
Wendy  Jones  Nakanishi

This  paper  compares  and  contrasts  two  novels  about  patriotism  by  writers  who  were  
contemporaries  and  alike  in  producing  a  considerable  body  of  literary  work  greeted  by  
both  popular  and  critical  acclaim:  Iris  Murdoch  （1919-1999）  and  Yukio  Mishima  （1925-
1970）.  

The  plot  of  Murdoch’s  The  Red  and  the  Green,  published  in  1965  and  set  in  Dublin  
in  the  week  leading  up  to  the  Easter  Rising  in  1916,  revolves  around  the  week-long  
armed  rebellion  against  British  rule  in  Ireland.  Carried  out  by  members  of  both  the  Irish  
Republican  Brotherhood  and  the  Irish  Citizens  Army,  the  Easter  Rising  was  a  patriotic  
movement  launched  in  protest  against  foreign  influence  in  the  country.

Similarly,  Isao  Iinuma,  the  protagonist  of  Yukio  Mishima’s  Runaway  Horses  （the  
second  book  in  his  masterpiece  the  tetralogy  Sea  of  Fertility）  published  in  1969  and  set  
in  the  early  1930s,  is  obsessed  with  a  group  called  ‘The  League  of  the  Divine  Wind’  
active  in  Japan  in  the  late  19th  century  which  was  intent  on  expelling  Western  ‘barbarians’  
and  restoring  the  country’s  ancient  samurai  culture.  

Murdoch  and  Mishima  were  both  preoccupied  by  notions  of  national  identity.  Murdoch  
was  born  in  Dublin  but  moved  to  London  when  she  was  a  few  weeks  old,  only  visiting  
Ireland  on  holidays  as  a  child.  Despite  living  in  England  most  of  her  life,  Murdoch  
invariably  thought  of  herself  as  Anglo-Irish.  According  to  her  biographer  Peter  Conradi,  
Murdoch  invested  heavily  in  her  ‘Irishness’  as  a  ‘source  of  reassurance,  a  reference-point,  
a  credential,  somewhere  to  start  out  from  and  return’.  

Mishima  also  identified  fiercely  with  his  nationality,  but  in  his  case,  it  included  not  
only  pride  in  being  Japanese  but  also  his  heritage  as  the  descendent  of  samurai  and  
distinguished  scholars  and  government  officials.  His  sense  of  belonging  to  a  privileged  
lineage  was  undoubtedly  reinforced  by  his  being  taken,  as  a  child,  to  live  with  his  
grandmother,  a  descendant  of  Tokugawa  Ieyasu,  founder  of  the  Tokugawa  Shogunate.

The  Red  and  the  Green  was  Murdoch’s  only  historical  novel  and  one  she  engaged  in  
considerable  research  to  write.  Andrew  Chase-White,  the  main  character  of  this,  her  ninth  
novel,  resembles  her  in  biographical  details.  Like  Murdoch,  he  is  the  only  child  of  doting  
Anglo-Irish  parents,  spending  most  of  his  life  in  England.  A  soldier,  he  has  come  to  


