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因を与えたが、皮肉なことに外部構造において、その手記は他者に批判され、循環構造を生み出すこと
から作品全体において真実を伝達することが出来ないのである。Bradleyの手記を滑稽だと馬鹿にする
Rachelに対して、編集者 Loxiasは Bradleyの滑稽さを肯定している。この Loxiasの発言から、何が真実
かを特定することが困難な世界に身を置き、複雑な現実世界を示すきっかけになった Bradleyを肯定して
いると考えられる。そのような彼の行動から判断すると、彼女の芸術観は、複数の意味を持つ言葉がもた
らす登場人物たちの相互作用を描き出すことによって、より複雑な現実世界を描こうとするものであると
考えられる。
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PERFECT  MURDOCH:   
WIM  WENDERS’S  LATEST  CINEMATIC  VISION   

AS  REITERATION  OF  MURDOCHIAN  IDEAS  AND  
IDEALS

Paul  Hullah

This  new  paper  introduces  and  attempts  to  elucidate,  explain,  and  extrapolate  some  
nuanced  and  meaningful  ways  in  which  Wim  Wenders’s  award-winning  2023  film  Perfect  
Days,  a  gently  engaging  study  of  the  unspectacular  daily  activities  of  an  unassuming,  
taciturn  Tokyo  toilet  cleaner,  aligns  with  and,  both  literally  and  figuratively,  reiterates  and  
reinforces  some  cornerstone  elements  of  Iris  Murdoch’s  moral  philosophy.  

In  particular,  I  argue,  the  film  skilfully  and  poignantly  dramatizes  Murdoch’s  concepts  
of  unselfing  and  the  human（ist）  quest  to  identify  and  emulate  ‘goodness’  in  our  （in  the  
movie’s  case,  literally）  faecal  （I  want  to  say  ‘shitty’;  Iris  might  have  preferred  ‘messy’）  
messed-up  modern  life.

In  doing  so,  Wenders’s  film  can,  in  turn,  function  as  a  useful  conduit  to  the  
comprehension  of  revealing  similarities  （be  they  conscious  or  unconscious）  between  the  
early  British  Romantic  ideals  and  Japanese  Zen  psycho-philosophy  that  sit  seamlessly  in  
much  of  Murdoch’s  work.  I  select  some  specific  instances  of  these  intertextual  intercultural  
correlations  in  order  to  clarify  and  amplify  this  aspect  of  the  heightened  significance  the  
movie  might  have  to  a  viewer  interested  in  Murdoch’s  work.

In  pursuit  of  this,  by  referring  to  a  selection  of  Murdoch’s  published  and  unpublished  
poems,  her  novels,  and  philosophical  writings,  I  necessarily  dwell  upon  Murdoch’s  moral  
philosophical  idea  of  unselfing,  the  moral  process  by  which  an  individual,  piercing  the  
resistant  ego,  shifts  attention  away  from  self-centred  concerns  toward  a  clearer  vision:  a  
more  objective  and  truthful  apprehension  of  reality.  This,  Murdoch  often  linked  with  an  
appreciation  of  beauty,  nature,  or  art  （including  music  and  song,  as  judiciously  used  in  
Wenders’s  understated  narrative）:  a  secular  modern  morality  with  love  at  its  centre  is  
thereby  and  consequently  discovered  rather  than  created.  Goodness,  in  Murdoch’s  view,  
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is  transcendentally  （and  transcendently）  tied  to  this  attentiveness  to  others  and  the  world  
outside  of  oneself,  indubitably  concomitant  with  nature  filtered  and  framed  into  art,  and  
Wenders  knowingly  makes  this  both  his  film  and  its  protagonist  Hirayama’s  raison  d’être.  

In  short,  in  this  paper,  I  endeavour  to  identify  and  consider  ways  Wenders’s  
beautifully  engaging  cinematic  vision  elegantly  ventriloquises  important  Murdochian  themes  
at  what  must  ultimately  be  considered  both  textual  and  meta-textual  levels.

（This  presentation  was  respectfully  dedicated  to  the  memory  of  Miharu  Otsuki,  a  much  loved  IMSJ  
member  and  a  highly  regarded  Murdochian  scholar.  A  wonderful,  good  person,  taken  from  us  far  too  
soon,  she  is  greatly  missed.）
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A  Reading  of  Nuns  and  Soldiers  in  Terms  of  Spenser’s 
The  Faerie  Queene

Fiona  Tomkinson

The  paper  offered  a  new  reading  of  Nuns  and  Soldiers  in  terms  of  colour  symbolism,  
virtue  ethics  and  references  to  Edmund  Spenser’s  The  Faerie  Queene.  argued  that  
certain  characters  in  the  novel  are  identified  with  the  knights  from  the  books  of  The  
Faerie  Queene  who  represent  the  ‘private’  Aristotelian  virtues.  Guy  is  identified  with  
Sir  Guyon,  the  Knight  of  Temperance  and  Gertrude,  the  ‘Arthurian  girl’  in  search  of  
what  constitutes  ‘just  mourning’,  is  identified  with  Sir  Artegall  （‘the  equal  of  Arthur’）,  
the  Knight  of  Justice;  like  him  she  has  to  deal  with  the  danger  of  slanderous  wagging  
tongues  personified  by  the  Blatant  Beast.  One  of  the  clues  to  Gertrude’s  identification  
with  the  Knight  of  Justice  is  that  Guy  speaks  of  justice  as  being  ‘like  brown’,  not  in  
the  spectrum,  whilst  Gertrude  is  repeatedly  described  in  terms  of  her  brown  hair  and  
brown  dresses;  colour  in  Nuns  and  Soldiers  often  has  a  chain  of  symbolic  significances,  
similar  to  what  Merleau-Ponty,  （a  philosopher  indirectly  alluded  to  in  the  novel  at  a  
number  of  points）,  refers  to  as  a  ‘ray  of  the  world’.  The  ‘nun’  Anne  Cavidge  （whose  
signature  colour  is  the  blue  associated  with  the  Virgin  Mary）  plays  a  role  corresponding  
to  that  of  Britomart,  the  lady  knight  of  Chastity,  and  her  near-drowning  experience  has  
parallels  with  a  famous  passage  of  Britomart  in  distress  by  the  seashore.  The  Count  with  
his  soldierly  virtues  and  his  struggle  to  overcome  suicidal  despair  plays  the  role  of  the  
Redcrosse  Knight,  with  the  precious  lifeblood  of  Poland  taking  the  place  of  the  redeeming  
blood  of  Christ  （his  colours  are  the  red  and  white  of  the  Polish  flag,  which  is  the  same  
as  those  of  the  flag  of  St.  George）.  The  group  of  friends  surrounding  Gertrude  play  the  
roles  of  the  knights  of  friendship  （Cambell  and  Triamond）  and  Tim  Reede  plays  the  role  
of  Sir  Calidore,  the  Knight  of  Courtesy,  which  explains  his  associations  with  wild  nature  


