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研究発表要約
A Matrix We Can Fathom: Reading Iris Murdoch’s Poetry
                                                             　　　　　　　　　　             Paul Hullah
I have previously spoken to this society of the development and philosophical implications of Iris Murdoch’s poetic writings, and diverse influences subtly at play in her verses from ambitious but overly-mimetic juvenilia to more controlled and layered mature works. This new paper moves from general assessment to particular analysis, as I endeavour concisely to explicate characteristic challenging mature Murdochian poetic techniques. Prompted by comments received during my presentation at last year’s conference, I offer pragmatic practical guidance regarding how best to ‘read’ Murdoch’s poems in order best to appreciate their full depth of import, ingenuity of nuance, debts to tradition, and myriad shifting meaning(s]. 

After surveying the growth of Murdoch’s poetic talent and dexterity over time, I enact a close textual analysis of ‘Music in Ireland’ (1986), Murdoch’s most sophisticated poem, which sets innocent nature against brutal man-made reality, offering synthesis into art as potential healing force and thus a source of spiritual renewal in a way akin to, but more complex than other poems written during the same period of her literary career. I demonstrate, in the light of Murdoch’s overall poetic strategy as I have conceived it in the past and continue to conceive it today, why this complex, enigmatic work cannot achieve a closed ending and, furthermore, why that should not be a problem for readers attuned to Murdoch’s intentions and purpose in writing poetry. Reference is made to the literary critic M. H. Abrams, whose three-step analytic blueprinting of the archetypal Romantic lyric — description of a scene; relation of that scene to an issue occupying the poet’s mind; proffering of some consequent new and useful insight or revelation —Murdoch, as a modern writer of a newer form of what remains essentially lyric poetry, seems both to adopt and adapt in her ‘Music in Ireland’. 


Based on my analysis here, we can conclude that Murdoch is clever and skillful enough in her poetry to see through (in both senses) the sundry credos she inherits as a philosopher-poet, and isolate a basic connecting strand: that all theories rely upon dualisms and opposites, as art relies on the real world, and thus must fall short of consummate revelation due to inability to fuse or reconcile antithetical elements, their necessary contradictions. The doomed ‘desire’ to reunify which lies at the heart of Murdoch’s poetry seeks to interrogate and explore as much as it appears to yearn to unify, and it never denies the importance of ‘real’ life. My close sustained reading of ‘Music in Ireland’ ably demonstrates all of the above.
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