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The Mark(s) of Iris Murdoch

Frances White

She did not dissent when Philippa said she had an entry in
an imaginary diary reading: ‘Mem.: to make my mark.’
Peter Conradi'

Iris Murdoch meant to make her mark on the world. Murdoch scholarship traces the
marks she succeeded in leaving as her intellectual legacy. The dynamic of tracing
these marks follows two trajectories: inwards and outwards. One spirals inwards to the
formative influences on Murdoch’s work through study of the marks left in the myriad
letters she wrote and the marginalia annotating her books. The other spirals outwards to
plot the imprint Murdoch left through the traces of her presence in the writings of others.

The Iris Murdoch Special Collections in the Archives of Kingston University are a rich
resource for original research; new acquisitions inspire work by scholars from around
the world>. Letters to Raymond Queneau, Hal Lidderdale, John Gheeraert and Harry
Weinberger have recently been acquired®, and Anne Rowe and Avril Horner are currently
editing Living on Paper: Letters from Iris Murdoch 1942 - 1995*.

Evidence that critical work on Murdoch is burgeoning is demonstrated by recent
collections of essays, Iris Murdoch and Moral Imaginations (Roberts and Baumann),
Iris Murdoch and Her Work: Critical Essays (Kirca and Okuroglu), and Iris Murdoch
and Morality (Rowe and Horner), and by monographs such as Leeson’s [Iris Murdoch:
Philosophical Novelist and Zuba’s Iris Murdoch’s Contemporary Retrieval of Plato: The
Influence of an Ancient Philosopher on a Modern Novelist.

But what is even more significant is that Murdoch’s influence appears increasingly
ubiquitous. A survey of the current scene reveals her marks/traces, not only in works
on literature and philosophy where they are to be expected, but also in astonishingly
diverse locations. In literary theory and criticism, Murdoch appears in wide-ranging



texts, The Post-War British Literature Handbook (Cockin and Morrison), DiBattista’s
Novel Characters: A Genealogy and James’s The Legacies of Modernism as well as
in specific works; Jordan’s Chance and the Modern British Novel: From Henry Green
to Iris Murdoch, Turner’s Post-War British Women Novelists and the Canon, Dooley’s
Courage and Truthfulness: Ethical Strategies and the Creative Process in the Novels of
Iris Murdoch, Doris Lessing and V.S. Naipaul, lkonomakis’s Post-War British Fiction as
‘Metaphysical Ethography’: God, Godgames and Goodness in John Fowles’ The Magus
and Iris Murdoch’s The Sea, The Sea, and Rostek’s Seaing Through the Past. Likewise
in philosophy Murdoch’s influence emerges in reference works, A Companion to the
Philosophy of Literature (Hagberg and Jost), in thematic texts, Leask and Cassidy’s
The Taylor Effect, Evans’s The Image in Mind, Lobel’s The Quest for God and the
Good and Jollimore’s Love’s Vision, and in studies of individual philosophers; Puchner’s
The Drama of Ideas: Platonic Provocations in Theater and Philosophy, Stokes’s
Kierkegaard’s Mirrors, Day’s Seeing Wittgenstein Anew and Bax’s Subjectivity After
Wittgenstein. Murdoch is furthermore present in a work combining phenomenology with
ecology, James’s The Presence of Nature: A Study in Phenomenology and Environmental
Philosophy. She is still denoted ‘Sartre’s profoundest critic in English’ in Thompson’s
Understand Existentialism, and her influence on ethics is seen in basic textbooks, Kuusela’s
Key Terms in Ethics, and in specialized studies such as Discourses and Practices of
Terrorism (Brecher, Devenney and Winter), Communities of Peace: Confronting Injustice
and Creating Justice (Poe) and Stonebridge’s The Judicial Imagination: Writing After
Nuremburg. She is also present in the disciplines of psychology, Brinkmann’s Psychology
as a Moral Science: Perspectives on Normativity and Alford’s Psychology and the Natural
Law of Reparation, and of theology, both Western — Literature and Theology (Walton),
Schweiker’s Dust that Breathes: Christian Faith and the New Humanisms, Grey’s
Advent of Peace, Crosby’s Faith and Reason — and Eastern, Angle’s Sagehood: The
Contemporary Significance of Neo-Confucian Philosophy. Murdoch is included in feminist
perspectives, New Topics in Feminist Philosophy of Religion (Anderson), and is important
in works on mysticism, 1zzo’s The Influence of Mysticism on Twentieth Century British
and American Literature and Yore’s The Mystic Way in Postmodernity. Murdoch proves
significant in books about aspiration toward human excellence, Freeman’s Hindsight: The
Promise and Peril of Looking Backward and Crawford’s The Case for Working with Your
Hands. She features in studies of other writers, Stannard’s Muriel Spark and Zaretsky’s
Albert Camus, Elements of a Life; in Gothic studies, The Female Gothic: New Directions
(Wallace and Smith), and in contemporary cultural studies, Turner’s Rejoice, Rejoice!:
Britain in the 1980s. As well as in these Anglo-American texts, Murdoch is cited in
recent French scholarship, Laugier’s La voix et la vertu, and appears in new German
biographical studies, van Loyen’s Franz Bauermann Steiner.

Personal favourites from this wealth of fresh Murdoch scholarship are Martin and Rowe’s
exemplary [Iris Murdoch: A Literary Life, a richly insightful introduction to Murdoch’s
life and work, and Laing’s idiosyncratic geo-literary reverie, To the River: A Journey
Beneath the Surface which reflects on water and marriage in Murdoch and Virginia Woolf.



Traces of the way that the culture and literature of Japan made its mark on Murdoch’s
work are clearly evident’, and, reciprocally, her imprint is found in Japanese readership
and scholarship, both in the Japanese Iris Murdoch Society and in reading groups®. To
celebrate their 10" anniversary in 2008, The Iris Murdoch Society of Japan published Iris
Murdoch wo Yomu: Zen Sakuhin Gaido, a short introduction in Japanese to all Murdoch’s
works including her poems, with the aim of attracting new Japanese readers to Murdoch’.
Murdoch scholars from East and West alike thus continue to make their mark on the
world through research and through passing their passion for Murdoch’s work on to the
next generation. The global link Murdoch scholarship thus creates between cultures is
valuable and the presence of Japanese Murdoch scholars at the Iris Murdoch conferences
is warmly welcomed. We hope to see new as well as old Murdoch friends from Japan at
the 6™ Iris Murdoch conference in Kingston University in September 2012, where we will
share the rewarding process of tracing the marks Murdoch has left on our world, to the
enrichment of us all.

Notes

1. Peter J. Conradi, Iris Murdoch: A Life (London: HarperCollins, 2001), p.170.

2. All scholars are welcome to visit the Iris Murdoch Special Collections in the Kingston University
Archives. Full catalogue details can be found at http://fass.kingston.ac.uk/research/iris-murdoch/collections/
Visits should be arranged in advance with the Archivist, Katie Giles, archives@kingston.ac.uk

3. Raymond Queneau, (1903-1976): Hal Lidderdale (1911-1992): John Gheeraert (1939-2003): Harry
Weinberger, (1924-2009).

4. To be published by Chatto & Windus in 2014.

5. See Chiho Omichi, ‘Netsuke in Iris Murdoch’s Novels', The Iris Murdoch Review 2 (2010), 25-34.

6. Email to the author from Professor Miharu Otsuki 17-9-11 reports that Iris Murdoch was discussed at

the NEAL Conference in August 2011 and that a reading group in the Kyoto area enjoyed The Sea,
The Sea.

7. 1 am indebted to Chiho Omichi for this information.

Works Cited

Alford, C. Fred, Psychology and the Natural Law of Reparation (Cambridge University Press, 2011)

Anderson, Pamela Sue, ed., New Topics in Feminist Philosophy of Religion: Contestations and
Transcendence Incarnate (Springer, 2010)

Angle, Stephen A., Sagehood: The Contemporary Significance of Neo-Confucian Philosophy (Oxford
University Press, 2009)

Bax, Chantal, Subjectivity After Wittgenstein: the Post-Cartesian Subject and the “Death of Man”
(Continuum, 2011)

Brecher, Bob, Mark Devenney and Aaron Winter, eds., Discourses and Practices of Terrorism: Interrogating
Terror (Routledge, 2010)

Brinkmann, Svend, Psychology as a Moral Science: Perspectives on Normativity (Springer, 2010)

Broackes, Justin, ed., Iris Murdoch, Philosopher (Oxford: Oxford University, 2011)

Cockin, Katherine and Jago Morrison eds., The Post-War British Literature Handbook (Continuum, 2009)



Crawford, Matthew, The Case for Working with Your Hands: or Why Office Work is Bad for Us and
Fixing Things Feels Good (Viking, 2010)

Crosby, Donald A., Faith and Reason (State University of New York Press, 2010)

Day, William, Seeing Wittgenstein Anew (Cambridge University Press, 2010)

DiBattista, Maria, Novel Characters: A Genealogy (Wiley-Blackwell, 2010)

Dooley, Gillian, Courage and Truthfulness: Ethical Strategies and the Creative Process in the Novels of
Iris Murdoch, Doris Lessing and V.S. Naipaul (VDM Verlag, 2009)

Evans, Jil, The Image in Mind: Theism, Naturalism, and the Imagination (Continuum, 2011)

Freeman, Mark, Hindsight: The Promise and Peril of Looking Backward (Oxford University Press, 2010)

Grey, Mary, Advent of Peace (SPCK, 2010)

Hagberg, Garry L. and Walter Jost, A Companion to the Philosophy of Literature (Wiley-Blackwell, 2010)

Iris Murdoch Society of Japan, Iris Murdoch wo Yomu: Zen Sakuhin Gaido [Reading Iris Murdoch: A
Guide to All Works] (Tokyo: Sairyu-sha, 2008)

Ikonomakis, Roula, Post-War British Fiction as ‘Metaphysical Ethography’ God, Godgames and Goodness
in John Fowles’ The Magus and Iris Murdoch’s The Sea, The Sea (Peter Lang, 2008)

Izzo, David Garrett, The Influence of Mysticism on Twentieth Century British and American Literature
(McFarland, 2009)

James, David, The Legacies of Modernism: Historicising Postwar and Contemporary Fiction (Cambridge
University Press, 2011)

James, Simon P., The Presence of Nature: A Study in Phenomenology and Environmental Philosophy
(Palgrave Macmillan, 2009)

Jollimore, Troy, Love’s Vision (Princeton University Press, 2011)

Jordan, Julia, Chance and the Modern British Novel: From Henry Green to Iris Murdoch (Continuum,
2010)

Kirca, Mustafa and Sule Okuroglu, eds., Iris Murdoch and Her Work: Critical Essays (Ibidem Verlag,
2009)

Kuusela, Oskari, Key Terms in Ethics (Continuum, 2010)

Laing, Olivia, To the River: A Journey Beneath the Surface (Canongate, 2011)

Laugier, Sandra, La voix et la vertu: Variétés du perfectionnisme moral (Presses Universitaires de France,
2010)

Leask, Ian and Eoin Cassidy, The Taylor Effect: Responding to a Secular Age (Cambridge Scholars
Publishing, 2010)

Leeson, Miles, Iris Murdoch: Philosophical Novelist (Continuum, 2010)

Lobel, Diana, The Quest for God and the Good: World Philosophy as a Living Experience (Columbia
University Press, 2011)

Martin, Priscilla and Anne Rowe, Iris Murdoch: A Literary Life (Palgrave, 2010)

Poe, Danielle ed., Communities of Peace: Confronting Injustice and Creating Justice (Editions, Rodopi BV,
2011)

Puchner, Martin, The Drama of Ideas: Platonic Provocations in Theater and Philosophy (Oxford University
Press, 2010)

Roberts, M.F. Simone and Alison Scott Baumann eds., Iris Murdoch and Moral Imaginations (Macfarland,
2009)



Rostek, Joanna, Seaing Through the Past: Postmodern Histories and the Maritime Metaphor in
Contemporary Anglophone Fiction (Editions, Rodopi BV, 2011)

Rowe, Anne and Avril Horner, eds., Iris Murdoch and Morality (Palgrave Macmillan, 2010)

Schweiker, William, Dust that Breathes: Christian Faith and the New Humanisms (Wiley-Blackwell, 2010)

Stannard, Martin, Muriel Spark (Phoenix, 2010)

Stokes, Patrick, Kierkegaard’s Mirrors: Interest, Self and Moral Vision (Palgrave Macmillan, 2009)

Stonebridge, Lyndsey, The Judicial Imagination: Writing After Nuremburg (Edinburgh University Press,
2011)

Thompson, Mel, Understand Existentialism: Teach Yourself (Teach Yourself, 2010)

Turner, Alwyn, Rejoice, Rejoice!: Britain in the 1980s (Aurum Press, 2010)

Turner, Nick, Post-War British Women Novelists and the Canon (Continuum, 2010)

van Loyen, Ulrich, Franz Bauermann Steiner: Exil und Verwandlung. Zur Biografie eines deutschen
Dichters und jiidischen Ethnologen (Aisthesis Verlag, 2010)

Wallace, Diana and Andrew Smith, eds., The Female Gothic: New Directions (Palgrave Macmillan, 2009)

Walton, Heather, ed., Literature and Theology: New Interdisciplinary Spaces (Ashgate, 2011)

Yore, Sue, The Mystic Way in Postmodernity: Transcending Theological Boundaries in the Writings of Iris
Murdoch, Denise Levertov and Annie Dillard (Peter Lang, 2009)

Zaretsky, Robert, Albert Camus, Elements of a Life (Cornell University Press, 2010)

Zuba, Sonja, Iris Murdoch’s Contemporary Retrieval of Plato: The Influence of an Ancient Philosopher on
a Modern Novelist (Edwin Mellen, 2009)

(Assistant to the Director of the Centre for Iris Murdoch Studies, Kingston University; and
Editorial Assistant of The Iris Murdoch Review, Kingston University Press)

13 MR = ad
W A & T

13 H & 72 5 A 3N IF R B AR AL K F % X512
10A29H (TMEH) ICHfES 7z, B %fho
—H7Zo725, BEAH S #AH T [l- Tz R
WIEFEOIEEER L Sz, 10k XD 25D
REZ BV THULRORFO W CHFEESDH D
N72e WHROTFEND-DRE— )L - N KO
bR 72DIIERETH 572, 11IENI L&Y
I L TRED BN, FHESEDRE
IZhE X, BAREIHTFRISR I ) EHESREIH D .
ZOHT, 012F D F OB B & L TZ
o TV 5B BN RE, — G REICHBEO T RE
WERITBTHIE, —a— ALY —2HESELD

&L BHETH LA KOBERIME - TH RE
FIRICEEANORT A KIET 5 2 & FERlE#E
I OREIZOVTIE, BB ES, Bid—
HO FR2S12000 T2HETE T AT LR DK
e PRTHLBETH >R —LR=V|ZD0n
T NIRIVBESNTVAEIROVTNER
REBPEPATEHIC—E L TEL VW EOEEN D
D, THRS NIz, MEERKE ) HEROEE~
O OFEF L KFHRE. BLUOTFHLEORRN
HY., TERINIz, Bk, HESN-BELE
NN LIES OB R BRI Lz0b, Fikl
BB, 20800 WEBINE % 5 C. SEOMFEsEERA



bz, PEBROFISTHRLTRIE, T2
—a—r] EBFAAREREB I 2 O T = A1
DNWTOEE] LELT, T2AILESEH T
BFEREINTZ, RIS, JIABFIROFESTHIE
7z Y7 4 KAS, [The Dual Nature of The Bell]
LT, EPORIN R D DIZONTIESER
L7258 F%2 SN, REBINFIETROF S TE
BHEZEKDS [TAVA - —Fy Z EEREE] &
ML, F T mELENTWLELT, 3HD
S Z O NI SNz BRITEL - T, E4
Kz, THORANOEFEOBOZEN DAL L
B, KEPLOREITH L CHTF B SN 7,
R A THRBRHSH D . FHIROFXTIE
BEREARD [Ny hev—Fyr—KESFE—
EBELT, KEFSHELEZFELDIL, 717 v X,
VaAf R, Xy b, =Ny I7oEGRTI) B
Tim bz,
BHEIEUPGELSD [FT V7T 714 TH
W] THezN 7z BIgRFERICSMEN21TIT4ER
DFPHELTLEZEo7-DE LW E o7,
HESDIZHZ &hE 280 L & LSRR L WEELZ,
HEI L THREDTNILD 5720 HBLGBITLTW
L) BICBREORELE 2D, RIE, W TOHFRE

e 1 R A

FILTHE L7
FIGEWET 22 LbH Y, FHRE MK
IZHIE RN T W2z, R E BTl &l
RLOL|KETHD L, COEHEOHTLENI B
DiEVWDH o> T, GHEBORFTHRESE TV
7207ze DAROTEREFFBRZMHELL T 17
ERPBVEDNL L, TEREEBPTTHERNY
Polek ) AN L TR\, MEEMEY) THE
O L7z AT ENLRIRE TS ESR TN D
IR EXRHoTN, WAHBALRFTIHT TV
7ENT, e BN/ 2L BIEH LT
bo FHHRI LIKHMERSN THELZZ LD
Holes, GLhoTUIZNLE, L CBEWE S
%o BXHl The One Alone DT, ¥—Fv 7IIK
flZ. "With children hope returns/ Always, and
the world/ Begins again./ What you hear is the
sound of the future.” LFESE TV 5, [children]
L )Rd [RRO®HK] LESBR 2T UIN
7wy, FABFE L L) 5HFFLTWT, FROK
RICHEZF > TV D, FROGHROERETIH
LHB. ARV LUROMEES S I EHHRTIZS
ELTW5,

Nry bevy—Fyr—KELEib

FIaz)l - Ry y PPRIZT ALK - V3
AAD [7 42472 X 7 A 2] (Finnegans
Wake) &7 2% [HEATHOMEM] 2 HEF L2y
tADHT, A7y XD [Kwis b EE]
(Great Expectations) @O 7 5 X OB OH
T, SEHEKIHOANES (00ze) L7 > TYE
FYEF Y HEEUTCTRNTWLEEEL, V=
AADFELMY P ZBRT HOTEI R, 53
BERZOMYHTHY) ., LS TH TS, B
RS [R5 O FEELRY . BHR [Hs] %

SN S VN

LEREDH-o TV LKL 720 2 ZOFIHES
TIEBENANEDL DA NA N L 72l & GRE) KA,
FARE y THBRIN~ 77 1 v F% K— b TH
MANBI S 2 FEEZ T ARE LFOER L B
DR EEHL T b,

[Z4 A2 X x4 7] ORKEIZNVES
WoEy a4 ADEmHP RS E L VWFOHIT TH
LEnwbhTwa, ¥7) DY) v 74 —ii%k
BMNMELZT Y F - )T 7 - TI— TR
a4y 7)) —IUPIEE S L TRV AL OlkE &



2T KB 57 YEBIENTIIZWZ 58
Mz FROBHOBETHEEHRL L) L) o
72R=TTHbo FIZEF L S/ROEI)INH & &
BIZDEOEEFEE S, JNIIE DWW TR
DO—MDINE DT> T WIHAATNL ) & T
%o Luff, Lps ZEDZF L 7 v F = AKDFEDH N
FEIEHS, O Liffy il & leaf 23 FNTH
. Elip L Hlisten b & EFN T, HHOODH
BILEAEALMERDYSHNEIIN T, &
DTENR=TIFFT &Y a A ADVELT, M
HSORWET HBAETH ) . IR BITEAT 2 O
Y FANDOEITETH LA, Va A AIRFED
W=FEL o TREICTHAVAL —BLDO KA T
L, ROZBERYVNE > THEIZEDES
FHOWERE , REDOSYE the HUIEMBED
ST riverrun N E O LMY L AERNICIEER T A1
K& LTwb,

Ny M OHBIRTE E RS, [FHoK
%] (Comment c’est. JEFERR How It is) (X 12°
ROHFIZHEZMIEL, WRT v H—D X HI2M
FO/EREIART O TTREEA, 17— F
TORTITENE. FOROTHEIRDNIT, &
CEYaA A0 L) BRI ROEDOTNTIE %
LV RFANDOHHEOES TEHOHEITTH 5,
FLTEREOFIZA A=V D25, 1 see me
WFEERILT, TTROFIZ [b2L] oA
A=TVERLENVWHZETHDL, Ld [bi
L] o#kr%% R, 16EOE, LItk Fio%k
WTREDEZHWTIT . LA LAIIIZRLA
L, oL BT 2 ) k5,
ARXA=VIESEDIWOPT TRZ] DENrG,
CORIIWEETH DL ED VR L, [boL] &
HoHm»S5ROFELE, OFOME., &,
X, BRrE-oTHEHEZLIRILE) LA b5

T5—HT, TOFENER=4(1 X =T %o
THOWCOHEFIC UL EHMINL Ta kA
%, BEOPELEMOPRDOFFEOEH E LTI ZITH
FHRTWBEZ LI D, ZORMBERIZOIET
) Fo [fetEd 1) OkFEHD) oFENFLIC
5o
Ny b [w—7 4 =] (Murphy) &< —
Ky 2o [#od) (Under the Net) \EHHBDNR
BEDBEATERMIIB TV L E LT, BiE Tk
Y= 7 4 —DHREMIREDFEN & 7 o TRA LN
EOBZELY P EREOHRS T A% LTS
EEIT, BRIV NPT ARICEHEE L L,
FOohE~—T74—OHLHEREGo/2L X,
=74 =3 FCORBOTIZHSOED
HLo TWADE R0 aiedBmahTn
TWZ R MRMEOFE L HTFOFIC
LHTOHIZHIEEIND L W RERE LT, #1
WNRTy NOLFDF T o7 EZ N5,
—HV oA r bt a—T—OFRENTOREIE.
2NDWNFEHEBT L7004 ICT E b o
72
Ny b EFV R VIFEBEA T, B2RKE
By BT FEETO/N) TLY RS v AGEE)
WKEMLED, == Fy 239V b vimdEn
2% [Mow] 29ELTBY., 233V b
L CEEMIZO CEEMIZHEUAD D ONVH
Bo FAHI983LEI/ %) TN v MIER LB, ik
DIFOTOMEIZE 5 E TV DEDD &R
95&E, Ny MIAVEIZ T don’t know.” &
Wo THEZENL, EEZ0XR, ¥V irvo O
% L) (Huis clos) %A TZZ ENH L0 LRI
AE, TOMmBFEBE X TEIFFEL (NG, 20
d1i2, “L’enfer, c’est l‘autre. (Mt & (3MBE TH
%) LWIBFLLBRENED L.
(ARG RFBEHI%)



BF e S )

[2=a—-"] |

[2=a—2] @74 R <= Fvy27OMEH
O/NHT, WREISRE A AFHETIHED . B
LD HWVIIEDOHE T, GEFTFELOLW
$OBEMET T 5, EIIANREEN/-7 A X8O
ENANF LT & FC R 2 B8 A\ ot
FANBATITHERAT NS, AHIPFHA TN

2y FAINFITEE IR 5 TBEO T = A2
R ErND L)Xk o72,

ZAZRARERBE D) NFORSH
BETH D ERIFIZT YT 2 7 TRINFDZD
WIINFORE—F =% RETLLEV)TEHZ &>
oo MBICIZZDOREIED 720127 4 A8 % 2
b\n+®ﬁ@A&&bA+®¢%%ﬁw‘~A

DD SR~ E AAEL 720

TZAENT OREHS~ ) 7 > DH % LT
FHANTVD, )Ty OTZ AT 55
RIIB L o 72h, N F DS 0)%%@]%
M CEHIRAPZE DY . mAAIIERIZELTLE
o BAHTT AR [HLEDWEIRBERI L
Tl BRRZ LT, BRIE LD 2@
TWwh, AlEWITALE SN/ 2 & BHRIZH LA,
MpS5|EMINLZLICE LLDRE] Ll
TWh, DX I %7 = ZADAIEY O~
R b DR F ) A NEIELZ L b H
bo [T AREMELEW R DY ZiEATY
b EEFEZRAEITAVR - w—Fv s A

F) AL EMFROHF TR T W5,

T2 T2APNFEFYAMELTEFEL
TV ALEFHPHEITICELN L, v — Fy 7 b0
FEFVAMNZERBL TS, ¥v— Ky 78
NF O % FHEY I Christ-name ¢ anagram O
Crean-Smith & L7722 &%, 2OKD Y 1 ML
The Unicorn & DU} 72Z &6, NFHF 1Y A b
Th) ACEEL ) SHALHL 2 LA TFUTE
5o

ETAD NFITHT 5 RBEER AW L o

LB AR E R OT = RIZOWVWTDEE

I NI/ N

THRATHD, T=2AERY T AR
WEH L, TZAEINTHERTHY, ko
PHIIEAED NE LR L TW A EEL, NP2 E
@ﬁ"ﬁﬁ&ﬁﬁ*ﬁ%ff&&fu% LAY T

YENF PO LEREBIZ L Y EHOFRIC
LD ANSONTEATVD,

NFETFZRAIEANOERFE <y 7 A0 B
AL TCWD, N & T AR 2 B

WBEDNH-72DOT, TZAEFINFOZ &% HF
TEZORZER S, BlEWPHILY Y HES N
HLARELYET I3 T 2@ LT, YRk
DR THEFTCH2PNL TS DT, NFOHANDE
Wiz & CHIRTE B0

I T RCEARELRIRPB RS 5, B
PSRN AP ) OFFEEE, EFICHEFEL
LB PN, 75 Y AFEDSTEDLIZE
HELDHY, EHICET I LME, TETKbEN
. NTARIEE - CTHEMT 5138, Ehopk

FEHAMZE T )WL OME T L)
HEML? LML H 5, HIHEOAZBIT 5 b
TNEFEBIET %,

CONFTIE~Y Y v 7 F Y IN— D seven Y
WMEFENEREZHF>TWwd, [22a0—-V] @
Chapter 7C seven IZ#Bb 25 ~— Fv 7 13&E
ANz EZEZ BLD,

INF ST 2 TV NI 2T 3O L 725
Ty TEZARRNFIZLKIRL. U 7 v b LR
FbHioh b, REICHNBRIE,r S~ 7 v id
TZARFEL, AEEREHATLE ). VY
TZINETREL 722 E DR WL L BviA
O, TZARENTZHL T T U E2ARTN
DT, REEIY T rE2FLTWARWI L2 GH
IZZT IO TV 5,

T&»ﬁﬁﬁT AHHEITE AR - T ) L ik

T NTFOREWEISHEHLIETLE ). 20D
ﬁﬁu&tf%éh&wﬁ\?:xunfmﬁ&



N2, FrHFEW, FbEkolo [Z0O%EE FHIZDELI L L, U F D EES L, UM
S 7201213, T RATHSOERY 3D, RY TOHREEE) ZEICLoT. T3 FTRUERICHE

D—AERIZ % 5 LAFTEIZ RV, BlH, KRB ITH 5, MR ANBIZ% 57259,
FOTHI o TEZLUIMIEIZ V] &= (&8)

D
BHEZHRETIRRTVWE, BT =AXETDOFE

The Dual Nature of the World in The Bell
T4 -l

The Bell (1958), Iris Murdoch’s fourth book, has been described as the most ‘artistically
coherent of her twenty-six novels, while Murdoch herself thought of it as a ‘Tucky’
novel, one that achieved the aims she had set herself in writing it. It was a critical
and popular success, earning its author plaudits as the foremost writer of her age, with
Chatto, Murdoch’s publisher, printing 30,000 hardback copies within ten weeks of its first
appearance. The Bell, the tale of a lay community attached to an Anglican abbey, is also
one of the most apparently conventional of her works, taking place in a recognizable
contemporary Gloucestershire that is peopled by recognizably human characters.

The Bell is a novel filled with doubles that often form contrastive pairs, representing a
world of opposites, of duality. The Bell is full of symbolic opposites. The superficial or
the ‘apparent’ is often different from ‘reality, the secular life contrasts with the sacred,
hatred is opposed to love, the unconscious mind knows truths that the conscious mind
either is unaware of or is reluctant to admit, and the agonies of the human drama are
played out against the backdrop of a physical world characterized by beauty and change,
with the passage of time signaled by hot weather succeeded by cold, by summer followed
by winter. Nature is indifferent to human hopes and fears. It exists outside the realm
of human concerns; its ‘otherness’ counterpoints the subjectivity of human emotion and
ambitions. But an empathy for nature and its creatures betokens a kind of ‘goodness’.

According to Peter Conradi, Murdoch’s biographer, The Bell is Murdoch’s first novel to
be fuelled by Platonism, in which ‘Good substitutes for God, and any authentic spiritual
tradition, including appreciation of the visual arts...provides a means of ascent’. This
‘Good" supersedes the apparent dualism of the world and its sets of contrastive pairs.
Plato had posited two sets of reality: the world of ‘being’ and the world of ‘becoming .
‘Good’ belongs to the eternal, to the world of ‘being, while the finite and the temporal
are manifestations of ‘becoming’, of the deceptive reality humans perceive through their
senses. This ‘Good is love, and it is the ultimate teacher and the perfect healer. In
Conradi’s opinion, the novel’s bell is a symbol, albeit a deliberately clumsy one, of
Murdoch’s main idea that ‘Eros [Love] is mixed and requires patient purification’.



We humans are imperfect, deluded creatures who torment ourselves with mental
phantasms, with figments of the imagination. We brood about the past; we dream about
the future; we live in a self-imposed hell of subjectivity because of our reluctance to live
in the ‘here and now, to engage with present reality. Our only hope is to find solace
in a love that can transcend the apparent dualities of existence. The Abbess, whose view
Murdoch obviously endorses, provides the fitting epigraph for The Bell in advising a path
that cultivates compassion and optimism: ‘all our failures are ultimately failures in love.
Imperfect love must not be condemned and rejected, but made perfect. The way is always

forward, never back.
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‘Holes in the Net of Reason’: a Prolegomena to Iris
Murdoch’s Metaphysics

Jan B. Gordon

In The Fire & The Sun, Iris Murdoch notes that Plato’s argument rejects both traditional
attempts to define knowledge in western philosophy: 1) the Empiricist notion that
knowledge is perception, the presence of the known when the mind touches it, and 2) the
Idealist suggestion that it is rather opinion with an explanation attached (the logos). Plato’s
genius, she asserts, rather lay in his belief that the ability to distinguish particulars always
involves insight into relevant differences that can be unambiguously expressed in such a
way that “the particulars lie inaccessibly under the net of the mode of expression” (F&S,
p.28, ital. added). These particulars escape the inclusive net of Kant’s rational categories
that Bradley Pearson, the narrator of The Black Prince terms the “metaphysic... of a
catholic imperialism” spreading itself over the world (BP, 152).

Obviously, the very form of the Dia-logues (even etymologically, a repetition of the
singular logos as a kind of de-construction-by-the plural) suggests that for Iris Murdoch
knowledge lies neither in experience (sensory data) nor in definition (a priori categories),
but in the subtle differences and drives emerging as we repeat and reply to conversation.
It is not the Plato of the Republic, but rather that of the Dialogues —human exchange
and its interstices —that she would privilege. Hence, her preferred Plato finds a place
for oral, spontaneous poetry, riddles posed by and fo interrogating conversationalists,
not unlike the form of the Zen koan, or the mantra repeated with variations, that are
invariably repressed in his law: a residual orientalism.

Therefore, gaps and hesitations —the often inaccessible, and hence quasi-mystical
openings in the net, but crucial to any (necessarily contingent) truth deducible from
expression — are agents of knowledge for Iris Murdoch’s Plato as well as for the
characters of her novels. The title of a familiar novel, Under the Net, is not unrelated to
the dialogue between the earlier work on Plato, The Fire & The Sun (with its allusion to
the Allegory of the Cave) and the later, and more inclusive, Metaphysics as a Guide to
Morals in which any metaphysics independent of the conduct of everyday life is rejected’.
But wherein, precisely, lay these gaps in the net of reason — contingent reality — and how
are they re-cognizable?

Though Plato’s denial of residence to poets (on the ground that they merely mimetically
re-represent the shadows on the cave) in the Republic is well known, Murdoch advanced
the claim in her Romanes Lecture (1976), upon which The Fire & The Sun is based, that
he did not “banish all the artists or always suggest banishing any” (F&S, 1). Throughout
the lectures, she reminded us that the artist baffles the motive to probe or ‘reason” in
ways that are not merely corrective, but therapeutic. They resist the hardness and logical
rigidity of the Platonic Forms. Whereas the exploration of the Forms emphasizes the



intimations of cosmic reason as a function of logical proportion (ratio being related to
rationality), Iris Murdoch’s less familiar Plato reminds us that the Demiurge who creates
the cosmos and endows it with a discerning Soul, albeit gazing at a perfect model (the
Forms), must create an imperfect copy in which humans participate by virtue of a pull
towards these models, equated by Murdoch with Eros. Sexuality is the attraction to the
impossibility of (imaginary) perfect models which nonetheless govern Eros.

Plato uses, as do artists, pre-existent material which must contain irrational elements.
These are in some sense errant causes, irreducible qualities, which tend toward some non-
rational order of their own, an ever present somewhat random subversion of proper (in
the sense of proportionate, or self-same) Form. She characterizes these irrational causes,
really contingencies, much as did Freud, as necessity. In the words of “P. Loxias,” the
putative editor of The Black Prince, “every artist is an unhappy lover...and unhappy lovers
want to tell their story” (BP, x), as do Plato’s dialogic partners, because they cannot help
but tell their stories.

We cannot bring these wandering causes under the net of allegedly purposeful —or at
least representational — reason (for the errant is a kind of uncontrollable necessity), but
can only in Murdoch’s language, “persuade them” as we would “junior Gods  who allot
destinies according to conduct (F&S, 50). This “opening” in the net of reason is present
in many of the early novels, but also in the late philosophical work, Metaphysics as a
Guide to Morals. In both her fiction and her philosophical work, this errant, irreducible
trace of some minimally non-rational order, the empty space against which putative
rationality generates whatever meaning it has (totally consistent with her privileging of
Derrida’s aporia’s of différance in the Grammatology) is often incarnated in peculiar
totems or scenes endowed with animism or objects of protective enchantment which
assist in the persuasion of the minor deities. In her novels these assorted, often oriental
figurines, resemble nothing so much as the variable pantheon of protective oriental
household gods, witnesses to everyday life.”

As a corollary, Iris Murdoch’s Metaphysics as a Guide to Morals often singles out the
“oriental” nature of the holes in the net of rationality, as when she repeatedly alludes
to what Simone Weil termed the “void~ of the Ontological Proof, notably that it is
mysterious, because it “does not address itself to the intelligence, but to love” (MGM,
505, citing Weil’s Notebooks). Perfectly in keeping with this anti-rational, if not anti-
intellectual interest, she takes an “oriental turn” in her analysis of say, Schopenhauer,
for whom the Will to Live was imagined as a random “composition of phenomena’,
appearances, represented by the oriental word, “Maya’ (MGM, 58). This bent is totally
consistent with Schopenhauer’s denial of endless willing, in his reclamation of the
Buddhist notion of Nirvana. Such is a radical nothingness, an extreme asceticism that
“marks a serious attempt to introduce eastern philosophy to western philosophy” (MGM,
62).

Similarly, her Wittgenstein is simultaneously the philosopher who established a belief
in the solely propositional nature of the “truth claims” of utterance; the thinker who
was very fond of Rabindaranath Tagore’s The King of the Dark Chamber; and the man



who believed that the “I" is only “a practical requirement’ (MGM, 270-71) in Notebook
K —the last, a common feature of oriental languages where the speaking subject is
either omitted or occluded. Hence, in conversation, language often seems to “have gone
on holiday,” the resort in the Tractatus wherein Wittgenstein famously asserted that
philosophy as a discipline commences.

In so many philosophers and philosophical problems in Metaphysics and Morals, Iris
Murdoch sees a kind of mysticism with an oriental antecedent. The invalid semiotic-
anthropologist, Peter Saward of The Flight from the Enchanter, a disciple of George
Eliot’s Casaubon, discovers that the manuscript on which he has been working so as to
decipher its semiotic system, “was written in a sort of Mongolian tongue” which, renders
his lifetime dedication to a western Ur-language obsolete. He is betrayed by belief in
reductive sign-systems, lacking the flexibility to accept that ‘reality is a cipher with many
solutions, all of them the right one.. which we read in accordance with our deepest
wishes” (FE, 304-305). His opposite number might be a survivor like the Mischa Fox
with the “spirit of the Orient...which lay beyond the Greeks' (FE, 226), with a posture
replete with “legs tucked under him..like an oriental sage” (FE, 205). His power, like
that of Honor Klein, the student of kendo in A Severed Head (SH, 155), is exerted only
indirectly through earthly proxies from behind the scenes, in the interstices, the holes in
the net that would reduce the lives of others to a merely “symbolic” explanation. One
purveyor of the ‘rational” categorical net, like Saward on unsteady legs, is the asexual
Francis Marloe of The Black Prince who is always unwelcome yet perpetually present as
an intrusion in the guise of answering a need, even as they themselves are perpetually
needy. The “oriental spirits,” by contrast, either unexpectedly “turn up” (often in bed)
when least expected, as the surprise of the contingent event, or remain intellectually
inaccessible, like the mysteries of lived life (even when they are in bed).

The weird stuff of human consciousness is never accessible to reason, but consists of a
collective wherein

“body, external objects, darty memories, warm fantasies, other minds, guilt, fear,

hesitation, lies, glees, doles, breath-taking pains, a thousand of things which words

can only fumble at, co-exist....” (BP, 155)
These contingent effects can never be contained by any order, any net that would
circumscribe them in space or time precisely because they are inseparable. Abandoned
loves can never be former, but as in Japanese Noh Drama, durationally persist as
endlessly re-incarnated haunting obsessions, so intermingled with the stuff of consciousness
as to be always at the edge of the incestuous ‘relationship”: i.e., co-existent with our
consciousness (or family), and hence either taboo or repressed.

Not even the net of Iris Murdoch’s formal titles can contain these differential leakages
of Platonic Eros. Though Iris Murdoch’s title is The Black Prince, the title of Bradley
Pearson’s manuscript that hers would “contain” has an impossible — given his chronic
unhappiness — subtitle, resistant to any titular category that throws a net over the life of
consciousness: “The Black Prince: A Celebration of Love.” In the space between the two
lay the truth of the (Platonic) dialogic between author and characters, the pause between



voices that no singular title or rational logic can ever govern.

Notes

1. Plato’s Allegory of the Cave is a recurrent fixture in both her philosophical books and Iris Murdoch’s
novels. In The Black Prince, Bradley Pearson asserts that those who assert that ‘the mind’s cave is
full of drifting shadows” should recognize that shadows are never neutral, but always-already “saturated
with judgments” (BP, 157), whose sources are indeterminate. The sun (or Nous) is only one source of

the shadows.

2. See Chiho Omichi, “Netsuke in Iris Murdoch’s Novels,” The Iris Murdoch Review 2 (2010), 25-34 (its
original longer version is published in Thought Currents in English Literature 80 (2007): pp. 93-115.) In
her essay Omichi not only traces the use of netsuke’s in Murdoch’s fiction, but catalogues the author’s
private collection of various oriental objects and books about them to support a more personal interest

in oriental thought.
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'Baggy Monsters’ - the Late Works of Iris Murdoch

International Conference
Kingston University, London UK
14-15th September 2012

Second Call for Papers

Kingston University is pleased to announce its sixth International
Conference on Iris Murdoch in 2012. Panels will focus primarily on Iris
Murdoch’s later works of fiction and philosophy (post 1980) which have
received less critical attention than earlier works. They will also include
papers on the relationship between Murdoch’s early and late works and
will also engage with interest in how her work has been renewed by
changes in critical approaches. Considerations of her work alongside that
of other novelists and philosophers and/or studies of her contemporary
significance in the fields of English Literature, Theology and Philosophy
are also welcome. We would be particularly interested in papers informed
by research in the Murdoch Archives in the Special Collections at Kingston
University.

Plenary speakers: Professor Charles Lock, University of Copenhagen,
Anne Chisholm, Chair of the Royal Society of Literature,

Dr Sabina Lovibond, Worcester College, Oxford

and Professor Philip Hensher, University of Exeter.

The conference will include an exhibition of new acquisitions to the
Murdoch archives, most significantly letters from Iris Murdoch to the
artist Harry Weinberger and a selection of his paintings.

The Murdoch Archives will be open for the duration of the conference. A
London Walk will be organised for Sunday 16" September.

Organisers: Dr Anne Rowe, Kingston University. Tel: +44 (0)208 417 9000,
Email: a.rowe@kingston.ac.uk and Dr Frances White
Email: frances.white@kingston.ac.uk

Abstracts of up to 300 words to be sent by 30" April 2012 to:
Dr Frances White, frances.white@kingston.ac.uk
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